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Mabnuata mou efetdlovtal oOTO TAAiCl0 Twv Katataknplwy efetacewv ywa tn M tagn
Mupvaoiov: Eupwmaikn Mouolkn@swpia kat Mpdén, EAAnvikn Mapadoaotiakr Mouoikn - Oswpia kat Mpdén,
Ta YrmoxpewTtikd Atoptlkd Mouaoikd Opyava (midvo, tapmoupdc), lotopia MoOUGIKAG KAl UTIOXPEWTIKA TO
Atopiko ‘Opyavo Emidoyng.

Yroxpewtika efetaloueva dtOaKTIKA
avTikeiueva:

Oeswpia & NMpdaén Evpwttaiknc Mouoikng

‘OAn N VAN TNCc A’ Taénc Tou MouoikoU oxoAsiou we akoAoLBWC :

Mevtaypappo— onpeia pouotknc ypadng-ddoyyoonua- Avayvwplon ¢Ooyywyv (LECA OTO TIEVIAYPAUHO Kal
HE BonBNTKEG YypaAUHECG) ota KAeWdLA 20A kat Pa Agieg twv $OOyywyv (amo AAG OAOKANPO HEXPL Kal
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MOYZIKO ZXOAEIO AGHNAZ

EKATOOTO £LKOOTO 0yd00 KABWC Kal ol avtiotolxeg tavoelg touc).KAeldi Nto(ocuvortikd). Ztiyun dlapkeiag-
Mapeotiypévo ¢Boyyodéonuo. AAR otyun dlwapkeiag-Awg Mapeotiypévo  pOoyyoonuo. Zuykot,
AvTtixpoviopog. 20leuvén dlapkeiag, 2Uvdeon mpoowdiag(Legato).loxupd kat acBevy pEpn TOu HETPOUL.
EAMTEG HETPO. AldKkplon HETPOU artd puBuo. Tpinxo. Znueia AMolwoeswy (Aieon-Yoeon- Avaipeon- AmAn
Aleon-AmtAn Yoeon). Alaocthiparta: tavtodwvia-nuitovio (dlatoviko, XPWHATIKO) TOVOC- TPLNULTOvLo.
Metatporn 6AwV Twv dtactnpdtwy. Atadopd peTaél TavTodpwviag kat evappoviwy ¢Boyywv. ZXNUATIOUOC
oe Odocopévo @Boyyo OAwv Twv TpoavadepBeviwy  Slactnuatwy. KAipaka(Oplopdg).Meidova
KAlpaka(Oplopog) duoikn peidova kAipaka tou Nto. Tovol Kkal nuttovia autng. Ovopacieg twy Babpidwyv emi
autng. Meidoveg KAipakeg pe Aléoeig kat YoEaelg. Ebpeon omAlopoU amé doopeévn KAlpaka Kat KAlpakag amo
OOGCEVO OTIALGHO.

‘OAN N VAN tNe B ' tdénc tou Mouoikou 2xoAsiou we akoAovBwc:

AlaotApata (amAd). Avayvwplon-eUpecn-PJETATPOTIA 0TA AvVTioToLXa TOU £idouC TouC.

(duoika KAl TeEXVNTA).ZXNHATIOPOC eTTL d0OHEVOU HBOYYOU OAWYV TWV EBWV TWV dlacTtnUdatwy. Avactpodn
dlaotnudtwy. 2UvBeta dlaothApata. Metatpor amAol JlAaocTAUATOC 0 CUVOETO Kal avilotpoduwc.
EAdoooveg KAlpakeg pe dlEoelg kat UPETELG

(kat ot 3 tuToL: HUGCIKA, APHOVLKH, HEAWDLKN).

2.AKOYZTIKA

AKOUOTIKEG aOKNOELG 0N peidova kal eAacoova KAipaka og 0Aa ta dlaothuarta.
Aldkplon petdovwy Kat EAaccovwyY KALMAKWY. PuBuIKEG & MeAWBLIKEC AOKNOELG
(TaAapakia f kat dtadpopwyv TUTIWY akoAouBieg dlaBabulopévng duckoAiag, evog
HEXPLKALTIPOOJEUTIKA EWC KAl 4 HETPWV).

3.PYOMIKO ZOADEZ

Dante Agostini:1-21,22-27,53-58(EmtavaAnyn)+28-39,49-52,59-6 1
4.MENQAIKO ZONDEZ

|.KaAopoipng-Owkovouidng(2o Teuxog-KAsWS({ Z0A):

8,9,10,11,21,22,23,25,31,33,34,35.
Il.KaAopoipng-Owkovouidng(3o Teuxog- KAeldi da):

8,9,10,11,12(smtavdAnyin),13,14,15,16,17,22,23,26.
lll.Lemoine 1A:

22,23,24,25,26,27,28,29,30,34,37,41,42,45,48,59,60.(KAe1di ©a)149-155
5.DICTEE

(HOVODWVIKA PEXPL KAL TIPOODEUTIKA EWC KaL 8 HETPWY, ATTAOU ETUTIESOU).

lotopia MouolknG

ATIO TO OX0ALKO BIBALO:
«MOYZIKH»/ B’ Tupvaciou twv M. AnuntpakottovAou, M. TZévou, M.

Avdpoutoou, Ekd. Yroupyeio MNawdeiag Epeuvag kat @pnokeupdatwy — lvotitoluto
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Ekmatdevutikig MoAttikng / ITYE «Alddpavtogr:

Ked. Evag KOOUOG...UETA HOUOIKNC (oeA. 7-10)

Ked. Ze pubBpuoug... applkavikoug (oeA. 11-18)

Ked. MeAwdikol e§wTtikoi autooxedlacpol

(oeA. 19-23, oeA. 24: tap.1 kaltap.2: «To ykageAay (gamelan)... cuvtovidetal.»,
oel. 26-29, 30-32)

Ked. Eupwraikeg tpodlaypadég (oeh. 45-47, 50, 54-56, 61)

Oeswpia & NMpaén Bulavtiviigc Mouolkng
AT to BIBAi0 «Oewpia kat Mpdaén tng EkkAnolaotikng Mouaoikrg» Tou Mewpyiou N. Kwvotavtivou
Oswpia

e Maptupieg dlatovikAg KAipakag o. 3-4

e  Quwvntikoi xapaktipeg o. 5-6

e [IAOKEC XapaKINpwv o. 7-8

e XpoviKoi xapakinpeg, ouvexeg ehadpov o. 9-14

e [lavoelco. 16

e Pubuog, dlaoctoAéco. 17-19 kat 312-313

e Ymepparti avdpBaocn kat katdBaocn (ewg emtadpwvia) o. 24-27

e KAlpaka-dlaothpata-tovol . 20-22

e  AMOWWOELC HOUGIKWY dlacTnUATwWY o. 23

e Xapaktnpegmolotntag (Ekdppaong) 6.71-74

e [epinyxwy, cUOTATIKA KAl YVWPLOTIKA autwy o. 121-123

e E{dn ekkAnclaoTiKAg peAotoliag o. 129-131

e Mouaolikd yévn, dBopécg dlatdvou o. 132-135

o Oewplanxwv:mA. A (0.141-142),écw A (0. 149-150), MA. A (0.161-167) kauTA. A TpLdwvwy (o.
166-167), Aey€tou (A elppoAoyikol o. 181-182)

Mpaén
ATtod00n HEAWYV ATIO TOUC TIAPAKATW NXOUC OE TIApAAAayr KAl HEAOC, UE KATAPETPNON TOU pUBOUOL, WeeENG:

e TIA. A : ZtixolL amd toug avaBabpoug, otixol amd tn Aofoloyia tou MavounA MpwtoydAtou,
TwTtépa

e (é0w)A :oTtixolamo tn otixoloyia Tou Eomepivov, otixol amod toug avaBabuoug, TIHWTEPQ, ELPUOC
© wdnc Xplotouyevwwy, Tpottaplo amnod toug Makaplopoug tou Hxou

e T[IA A :XplotdgAvéotn, otixoland tnva KalB ' otdon Twv eyKwHiwy tou Emitadiou, AAAnAoudplo
EuAoyntapiwy
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e Aéyetog: 2tixol amo toug avaBadbpoulg, otixol amo tn otixoAoyia tov OpBpou, THWITIEPA, EPUOCA
wonc Akabiotou

Ek pwing oPewg amodoon HEAWY AVTLOTOXOU ETITESOU o€ TTapaAAayn Kal JEAOC.

Ot umroyngo/s¢ mpénet va yvwpidouv tnv UAN TWV MPonyoULEVWY ETWV.

Ymoxpewtiko Opyavo Mavo

1. 'Eva koppartt arno 1o BLBAio ‘Anna Magdalena’ tou J. S. Bach fj dAho
TIOAU P WVLKO KO HATL ETIoXNG MTtapok
2. Muwaomoudn ano:

a) J. B. Duvernoy, 25 Baoikéc omoudéc Op. 176 - €mAoyn amo ta tepdxa ye aplOuod 17- 25
B) H. Lemoine, 50 EUkoAecg omtoudeg Op. 37 - eTtiAoyr Ao ta tepdxla ye aplbpo 4-50

3. Eva oUVIOPO KOPHATL €AelBepng emAoyng He SUOKOAIQ avtioTolXng TWV TIPONYOUHEVWV.
Evoelktikoi ouvBEteg: T. Oesten kat J. F. F. Burgmuller

4. '‘OMleg Tig peidoveg kKAlpakeg e UdEDELG Kal DLECELC O TTAPAANAN Kivnon o€ 2 oktdBec. ATO TIC
ehdooovec (Aa, PLKat pe)

5. Ekmpwtn oYewg avlyvwon evog EUKOAOU TEPAXIOU 0TO OTtolo Kal Ta U0 XEPLa EVOAAACGOoVTaAL Kal
HOvo TteploTaciakd Ttaidouy Tautoxpova (xpron aglwy oAOKANPpWY, oWV, TETAPTWY Kal oydowv).

6. EUpeon oto mavo dlactnudatwy 2ag & 3ng (MeydAng-pikpnc) 4ng, & 5n¢ (kabBapng, eAattwpeévng,

avénpevne)
YroxpewTtiko Opyavo Taptmoupag
1. Ntapod

2. Eioaiayyehog wpaiog
3. Nuwkpi¢ pavinAdatoc.

* OL TTAPTITOUPEC TWV TPAYOUDLWY KAl TWY OKOTIWY BpilokovTal oTo site Tou oxoAciou- Ektaldsutiko
YAkO- MaAaid kat Néa MeBodog Tapmoupd

YAn yta ta Opyava EmiAoync:

AKopvTEOV
1. 'Eva oUVIOHO KOMUATL TEXVIKNAG (omoudn, yUUvVaoua K.0.K) Xwpilg meploplopd otn oxoAn n tn
xpovoloyia. Méyiotn Siapketa 2’

2. - Eva KOUUATL pemePTOpilou ( KOMMATL Xapaktnpa, TOAUUEPO €pyo- N MEPN TOu, CUVIOUN
moAupwvVLIKA oUVBeon) pe Eudacn O0TO TPWTOTUTIO PETIEPTOPLO KAl LEYLOTNG SLapkeLag 5’
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AtapopeTikd: SLOOKEVOOUEVO £pY0 yLO. COAO OKOPVTEOV (MapadooloKO, jazz K.0.K.) UEYLOTN
Sdldpkela 5’

BloAl KAaoko

1. KAlpakecg oo, Aq, ol Udeon, peidoveg kKalt ehdocovecg oe 2 oktdBeg otnv 1n B€on

2. Muwa omoudn amd tic Wohlfahrt op. 45 4 Kayser 0p.20 otnv 1n 6€on n A@AAn avtiotolxou n
OUOKOAOTEPOU ETILTIEDOU

3. Tompwrto pépogarmo Eva kovioeptivo otnv 1n 6€on twyv Kuechler, Rieding, Seitz ) dAAo avtiotolxou
1l JUCKOAOTEPOU ETUTIEDOU

Kibapa KAaokn

Eva amno ta akdAouba €pya pemeptopiou:
e Anonymous: Packington Pound ) The Sick Tune
e Gaspar Sanz: Danza de las Hachas
e Leopold Mozart: Bourrée
e J. K. Mertz: Romanza (Adagio)
e John Duarte: Simply Blues
e Nikita Koshkin: 24 Easy Pieces, ap. 2-6
e 1 éva épyo mapduotac duokoAiac.
Mia amd 1i¢ akoAouBeg aTToUdEG:
e Mauro Giuliani: Studio per la Chitarra, op. 1, aok. 2 €w¢ 10
e Julio Sagreras: 1° BiBAio, ap. 84
e Leo Brouwer: Estudios Sencillos, ap. 1, ap. 3

e juta amroudri avtiotoixng duakoAiag.

A0 ti¢ KAipakec tou Andres Segovia (Diatonic Major and Minor Scales):

Nto+, 20A+, Pe+, Aa+, pe daxtuAlopoug i-m, m-a, i-a (tirando kat apoyando) kat og tempo 50-69 bpm ava 2
oydoa.

KAapLveTo

1. KAlpakeg €éwg 3 arowwoelg (Heidoveg kal EAACCOVER)

2. 1 koppdatiamno Lefevre vol 2 | avtiotolxou emmedou.



£ o
||||(w

MOYZIKO ZXOAEIO AGHNAZ

Kpouvota Evpwrtaika
e PubBuikn doknon mou va tepLlExeL 0ydoa, Tpinxa kat dEKAta KA.

e Pubuodgota vipapg Pe TOUAAXLOTOV €va YUPLOHA OTA TOW.

Kpouota lNapadooiaka

1. AOKNAOCELC TETPAPETPNG DOUNG, TETAPTWY, OyOOWYV, JeKATWY EKTWY, TPiNXWYV, €AnXWYV. ACKNGCELG
TEXVLKNG O€ Urtdoa Kat tpipa. AOKNOELG TEXVIKNG HE BAXTUAA aplotepoU XeploL 5-4-3-2.

2. Aoknoelg he apeotiyuEva.AoKNoELG TTAUOEWY OE TETAPTA, O0ydoa, deKata EKTa.

3. PuBpoi meploxwyv, Opakng, Zteped¢ EMAdag, Makedoviag, Nnowwtikoug (Zuptdg, Mmaiog)
‘Hmtepog.

AaouTto

1. KAipaka Nto peidova, Pe eAdooova kat ol Bacikoi Toug ocuyxopdLakoi KUKAOL.
2. PuBpwn ocuvodeia oe 2/4,7/8

3. 'Eva mapadoolako okomod (HeAwdia kat ouvodeia) TToU N TPOTIKOTATA TOU va TIPOCOHOLAdEL OTLG
Tapamavw KAPakeg (oe omolodnTote puouo).

Mrmaoo HAEKTPLKO

e Avayvwon maptitovpag (12 yetpa F blues /Bb blues, reafing 1 berklee book)
e -1 KoppdtL eTUAOYNAG, EKTEAEDN Ao pvAung pe backing track (blues, funk, rock)

e -1 peAwdia amo to Real Book pe ocuvodeia backing track

M1touloUKL

Zelumekiko Eudokiag (Mavou Noicou)

[MTavo Ettidoyng

1. 'Eva koppatt and 1o BRAio ‘Anna Magdalena’ tou J. S. Bach ] Ao TTOAUPWVIKO KOPHATL ETTOXNC
Mmapok

2. Miaomoudn amno:
a) J. B. Duvernoy, 25 Baotkécg 2rmoudec Op. 176 —amd tov aplbpo 13-251n
B) H.Lemoine, 50 EUkoAecZmoudEc Op. 37 —amo tov aptbuod 4-50

3. '‘Eva_oUvVTopo Koppatt ©sAsUBepnC emAoynC He OSUOKOAIA aQvTIiOTOIXNG TWV TIPONYOUHEVWV.
Evdeiktikoi ouvBeteg: T. Oesten kadl. F. F. Burgmuller

4. MeilovegKAigakeg pe SIECELC KAl UPETELC o€ TIAPAAANAN Kivnon o€ pia oktapa
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5. EkmpwingoYewgavayvwaon evogeUKOAOU TEPAaXiou 0To oTtoio katta dUo XEpLla evaldocovtal Kal
TeploTaclakd raidouv tavtoxpova

Ot umoyn oot kat uttoPnoLeg TIoU €XoUV ETUAEEEL TO TTILIAVO WG Opyavo eTAOYRG eéetadovTal atnv VAN
TOU UTIOXPEWTIKOU TILAVOU Kal EKTEAOUV £va ETUTIAEOV GUVTOMO KOPHATL EAEVBEPNC ETILAOYHC TOUG.

2avIoupL

1. Auvo €ppubua-yopyd OTO TEUMO KOpUATia €ite amo Opakn, Mikpaoia, Alyaio, HTElpwTIKNA
EMada, Kpntn, Koammadokia 3 Makedovia. (PuBuol Sionuol, TETPACNHOL, EMTACNLOL,
gvviaonuot )

2. EktéAeon ¢ KAlHAKAG Kal TwV BACLKWY pUOULKWY HOTIBWY TWV EMIAEYOUEVWY KOUUOATLWY

2a&odwvo

1. 'OAeq ol peidoveg KAPAKEG e DLEOELC Kal UDETELC 0E OAN TNV £KTAGCH TOU OpYyAvou Kal aptticpata (
legato — xtumntd).

- EmiAoyn pia amo Ti¢ mapakAatw acKnoeLg:

2. Amo 1n pEBodo tou O. MapaokeuodTouAou, 2° TEVXOC eTiAOYN Hia amod T acknoelg amo tn 10 ki
Emelta. n

3. Ao tn péBodo Salviani 20 teVXo¢ eTAOYN Pia amod TIC aoknoelg amnod Tn 3 KL EMeLTa.

- 'Eva amoé tTa Koppatia:

4. 'Eva Koppdatl eAeVBepng emAoyng Tou uttoPndiou dapkelag wg 3 Astttd ano ta BLBAla saxoforever
1,2,3,41

5. Vacances J.M.Damase

14
Tpourteta
1. Meilovec kKAipakec e dlEoelg Kal P ETELG (OAeC).
2. Mé¢Bodocg: ATUNE A DAY part

3. Aoknoelg texvikig amnod tnv pebodo J.B.ARBAN kal ta keddAaia: syncopations, major sales, major
arpeggios, minor arpeggios, chromatic scales, chromatic triplets

dAAoUTO

levikeg mMANpodopieg yla to eminedo tou/TnNg padnti/Tplag

1. Na €xel BEATIWOEL TNV TEXVIKI TOU WOTE va gival LKavog/f) va ekTteAEoel Peidoveg KAPAKER
oe dU0 OKTABEC KAl apTilopoUG . Na €xelL OAOKANPWOEL TNV EKPABNON KAl avayvwplon
HOUGCIKWY CTOALSLWY OTO HOUGCLKO KEIUEVO

2. Na yvwpilet Ao 1o pdcpa twy eTti pEpoucg deflotnTwy Tou/TNC (avarvon, AXog,
KoUpdlopa, deflotexvia daxtuAWV-yAwaooag KATY) oto dpAdouTo,
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3. Na €xel apxioel va amokTd otadlakd EAeyX0 TNG AvATIVON G KAl oTadlakr autovopia
HOUGLKWY ppaoswy,

4. Na €xel e€0IKELWBEL PE TNV EKTEAEGN POUGLKNG EVWTILWY KOLWVOU.

YAH EZETAZEQN

1. MéBodol /Zmoudéc/Aoknoelg (Evdelktikd tpoteivovTal)

Taffanel & Gaubert - Methode Complete de Flute Volume 1 - Leduc,1958
Altes - Celebre Methode Complete de flute , Leduc, 2010 -

Trevor Wye - Practice books for the Flute , Novello 1999 Breathing and Scales, Intonation and
Vibrato 2. Aoknoelg (Etudes)

G. Gariboldi, Etudes mignonnes op.131, Bilaudot: O Gariboldi
G. Gariboldi - Thirty Easy and Progressive Studies, EMB

G. Gariboldi, 15 etudes moderns elegantes et progressive: l'a KATOLOV TILO TIPOXWPNHEVO
HaBNTA PE TIC TTPWTEG ACKNOELG VA UTIOPOUV VA EKTEAECTOUV OTO £TTIMEDO AUTO.

G. Gariboldi - Vingt petites etudes pour la flute op. 132 Na KATTOLOV TILO TTPOXWPNHEVO
paentn.
E. Koehler - 15 Easy studies, IMC 1957

KAIMAKEZ/APMIZMATA
Evdelktikd o pabntig/a Ba mpemnel va eival og 6€on va yvwpilet

5 kAipakeg pe dleoelg (NTO, 20N, PE, AA, MI) kal 3 pe udeaoelg (PA, Zlb, Mlb,), oe 2 oktdpec, 2
eAdooovec OKAAEG Pe DlEoelg Kal 2 Pe UDETELG.

PEMEPTOPIO ZOAIZTIKQN EPIQN

The Flute Collection — Easy to Intermediate Level, Schirmer Instrumental Library for Flute &
Piano 2007

Music through Time Flute Book 4, Billaudot, 2006
ABRSM- Baroque Flute Pieces, Book IV 1V, ABRSM

MOYzZIKH ZYMMNPA=ZH
Moyse, M. - Album of 30 Duets for Two Flutes, Volumes 1 & 2, IMC
Hugues - School of the Flute op. 51, Ricordi

Voxman - Selected Duets for Two Flutes Vol. 1, Rubank
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